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Five Gems from
The One Minutes
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How do | compare an exquisitely detailed mini-essay to a
scrap of poetic inspiration? How can | evaluate an amateurish,
diligently rehearsed one-minute performance while also doing
justice to a moment of inspiration experienced by a passer-

by who discovers music in the movements of a man directing
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traffic? There’s only one possible solution: extracting just five
gems from the vast archive of The One Minutes, from its grainy
beginnings to the present. Numbering them from 1 to 5 is not

the point, if only because there are so many pearls beyond
price, like the opera performed in the middle of a roundabout,
somewhere in Cameroon...
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Femke Schaap and Sjerk Timmer
Neger / ® A, 1999

“A large and surly negro has taken up residence
inside me” is the opening line of ‘Neger’, by the
Dutch poet and visual artist Lucebert. Husband-
and-wife filmmaking team Femke Schaap and
Sjerk Timmer used the poem as the starting point
for a subtle and inventive short about aversion
and longing, fear and attraction, and how our
image of the other is formed from our own
projections.

Femke Schaap (1972) studied film at the San
Francisco Art Institute and received her MFA
from the Sandberg Instituut. Sjerk Timmer (1963)
studied at the Rietveld Academie in Amsterdam.
Schaap/Timmer have become known for their
large-scale video installations, in which images
are projected onto polystyrene shapes and

the viewer is not just a spectator but a physical
part of the work. Schaap has received numerous
awards, including the Prix de Rome (1997) and
the Fortis visual art prize (2000).

BARNFRZA “—1EAN. BRRNBAEREAILR
TT EEWHEFA. AT ARLucebertz¥E. Femke
Schaap#aSjerk Timmer, EX—ERF{EXEFANEXR
FHEHZBARD. FEOHPEANERS, FRAKE
588, BSRKRS, UERNASRNMEREHEEA
RN,

Femke Schaap (1972) R EXERELZEAFRETAEHE
ERERBNBBEBZAMEILE. Sjerk Timmer (1963)
BEMZAMFEHARFRSFRET. IHEEEE
MYARERERRHIEART. fNEEeRRERSE
ZEENHEREEL, ASTERARE, ERESN—8
4y. Schaap#RZ X8, HeH “SIAL" 1007 Xl
AT ARE 2000 .

Alina Ozerova
Semiotics of Aliveness / ZiF 89 S%, 2013

Watching a film about watching a film is

in itself an alienating experience. But in the
mini-essay ‘Semiotics of Aliveness’ the audience
is led to identify with tin toys that go on playing
drums and riding bicycles while they watch a
historical medical film on childbirth. The effect
is both spooky and comical, magical and
grotesque, ancient and contemporary. Alina
Ozerova (1982), who was born in Moscow and
studied sociology there until she came to the
Rietveld Academie in Amsterdam in 2011, asks
herself and the viewer what the significance is
of the body in a society that refuses to keep its
nose out of other people’s business.
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llan Ben Nahmias
Untitled / FT#5, 2003

It's as familiar as it is
maddening: the whine of a
mosquito in the bedroom. Artist
llan Ben Nahmias, bom in Israel
in 1955, shows how this kind

of late-night visit can lead to

an extremely close friendship.
In ‘Untitled.” we see how few
props and fancy tricks are
needed to create one minute of
hypnotic effect: just a mosquito
net, a film camera, and a warm,
delicious voice.
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Renée van Trier
Fanfare / /v 8, 2006

Ah, the local orchestra. In
some parts of the Netherlands,
every village-dweller knows the
phenomenon of the marching
band: the skinny or plump
majorettes with their twirling
batons and flesh-coloured
stockings, the trumpets hitting
false notes and the drummers
who can’t keep time. The Dutch
performance artist Renée van
Trier (1983) gives a wonderful
rendition of the whole
experience: the pasteboard
glamour, the amateurishness,
the pleasure of the musicians
in their performance. And just
watch: the awkwardness is
calculated to a fraction of a
second.

W, SHEMEEEN. EWEMRXE
75, S—ITHERRBIDMEGTED
REL: EEFELMMIRERK, EA
BRHT, EERENNEEE, &
EWSISRRTFESENEE.
2 X ME AR Ronde van Trier (1083)
REMSTRENLR: THRAE
A1, ERBHER, REPHFERNN
RE. BN REDH—PHESE
#gr.

Zygmunt Palasz
It is what it is (Jest taka jaka
jest) / ZRHABRH4, 2009

This treasure comes from the
archives of the Polish former
shipbuilder and amateur
filmmaker Zygmunt Palasz.
While Palasz was working
an electrician at the Gdansk
Shipyard in 1980, he filmed
the demonstrations of the
newly formed, illegal trade
union Solidarity. The union’s
strikes and protests, in which
the filmmaker took part,
contributed to the fall of the
Iron Curtain in 1989.

Years later, after his retirement,
Palasz reviewed his old footage
and edited the images of smoke,
flames, and belligerent men into
a collage, using as a voice-over
a poem by Tadeusz Rosewicz,
read by Gustav Holoubek. The
poem subtly expresses how the
fatherland loses its innocence
and a child grows older.
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